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P O K E R  A N D  H O L L Y W O O D

I’VE JUST RECEIVED the test footage for a
possible film adaptation of my novel, Life
on Tilt, from the director. I have a flight
to L.A. in six hours so I can join the rest
of the cast for Best Damn Poker Show’s
second season. When I arrive home I
decide to invest the limited time I have
watching poker reruns on TV, thinking
about what it must be like to have view-
ers see your hole cards and know how
well (or poorly) you played any given
hand.

My original plan was to shop this test
footage and the storyline to studios,
have them open their vaults and parade
wheelbarrows full of Benjamins to my
rental car. However, I’m losing enthusi-
asm for this plan as I learn more about
how much creative input I would retain
on the project. Namely…I wouldn’t have
much. 

I recognize this will sound idealistic,
but it is absolutely mission-critical to me
that poker is portrayed in a realistic way
in this film. One of the elements of the
book that poker enthusiasts share with
me regularly is their appreciation for the
authenticity of the poker sequences. I
feel compelled to honor my unwritten
contract with the poker community. 

Another concern is the film
Revolutionary Road, based on a novel
written in 1961 and optioned in the mid-
1960s by Godfather producer Al Ruddy. It
took more than four decades for this bril-
liant work to see the light of day (or the
darkness of the theaters, depending on
your perspective) and I’m not interested
in waiting until 2050 to see Life on Tilt
come to life on the big screen.

Instead, I decide to share the footage
with Phil Hellmuth and spend my time
playing poker at San Manuel’s poker
room. 

HELL BREAKS LOOSE
When I arrive home the following week
to meet with the director and producers,
I discover all hell has broken loose. There
are reports of heroin use on the set,

numerous creative differences and the
team has effectively parted ways. We had
set up a screening of the test footage at a
local theater for market research purpos-
es and I attempted to get everyone to
play nice until then, but it wasn’t meant
to be. By the day of the screening, things
were so bad the director wouldn’t let me
see the final edits before showing it to
the audience and he didn’t let me have a
copy of the final cut, even though he was
paid in full. Essentially, he was extorting
me to sign a commitment with his com-

By John Blowers

HOW A POKER
NOVEL BECOMES
A FEATURE FILM

Editor’s Note: This is the second of a series
by John Blowers about the struggle to get
his book, Life on Tilt, made into a movie.
Check out the test trailer at: http:/
/www.pokerplayerssocialnetwork.com/
video/life-on-tilt-trailer.

Part 2 - Hell Breaks
Loose on the Set

‘SO YOU LEFT A

SIX-FIGURE JOB TO

DO THIS?’ SHE ASKS
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